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APPROACHES TO MODERNISM/MODERNITY

An examination of 19th/20th century art, literature, and theory. With a focus on
"century cities" — Paris, London, Vienna, Berlin, New York, Mahagonny, the
seminar will explore urban spaces and Modernist cultural practices. Selections
from Nietzsche, Simmel, Benjamin, Baudelaire, G. Stein, Hofmannsthal, Musil,
Andreas-Salome, Th. Mann, Rilke, Worringer, Kandinsky, Benn, Woolf, Kafka,
Keun, Brecht. There will be special attention to relations between visual and
verbal modernism, literature and the arts, gender and modernism, modernism/
eurocentrism, modernism/postmodernism.

Format: Seminar, lectures and discussion.

Requirements: Regular attendance and participation in the seminar discussions.
Undergraduates: two short papers and final take-home examination; Graduates:
in-class presentation and final research paper (Abstract due 4/15).

Syllabus

JAN 29 INTRODUCTION

FEB 5 MODERNITE | - PARIS
BAUDELAIRE, THE PAINTER OF MODERN LIFE
BENJAMIN, SOME MOTIVS IN BAUDELAIRE

FEB 12 MODERNITE Il - PARIS
SIMMEL, METROPOLIS AND MENTAL LIFE
RILKE, MALTE LAURIDS BRIGGE



FEB 19

FEB 26

MAR 4

MAR 11

MAR 18

MAR 25

APR 1

APR 8

APR 15

APR 22

APR 29

MAY 6

VENICE, CITY OF DESTRUCTION AND TRANSFIGURATION -
THOMAS MANN: DEATH IN VENICE
VISCONTI'S DEATH IN VENICE (MOVIE)

VIENNA — THE CRISIS OF SEXES
KOKOSCHKA, MURDER, HOPE OF WOMAN
MODERNISM AND MYTH: HOFMANNSTHAL, ELEKTRA

CRISIS OF LANGUAGE/DISTURBANCE OF VISION
HOFMANNSTHAL, THE LORD CHANDOS LETTER

MUSIL, TONKA, STEIN, MELANCTHA, ANDREAS-SALOME,
FENITSCHKA

BERLIN: WORRINGER, ABSTRACTION AND EMPATHY;
MONOLOGUE AND MONTAGE:
BENN: MORGUE, THE ISLAND

MUNICH: TOWARDS ABSTRACTION (VIDEO)
KANDINSKY: ON THE SPIRITUAL OF ART
STEVENS, THE BLUE GUITAR

SPRING BREAK

LONDON: VIRGINIA WOOLF, MRS. DALLOWAY
MODERNISM/EUROCENTRISM

PRAG: KAFKA, THE TRIAL
POST-STRUCTURALISM THROUGH MODERNISM
ADORNO, DERRIDA

FILM, MONTAGE, AND EVERYDAY LIFE IN THE CITY
MOSKAU: VERTOV, THE MAN WITH THE CAMERA
RUTTMANN: BERLIN: SYMPHONY OF A CITY
(Abstract due)

BERLIN: WOMEN IN THE CITY
IRMGARD KEUN, THE ARTIFICAL SILK GIRL

THE CITY OF DREAMS, THE CITY OF HORROR:
BRECHT: MAHAGONNY

RESEARCH PAPER



Presentations

2/05 On Modernite |

Baudelaire, Painter of Modern Life

2/12 On Modernite Il

9/20

2/26

Simmel, Metropolis and Mental Life

Donahue (Reserve), Fear and Fascination in the Big City (Simmel, Rilke)

On Thomas Mann
Death in Venice
Gronicka, “Myth Plus Psychology” (in: Mann, Death in Venice)

Dierks, “[Nietzsche’s Birth of Tragedy and Mann’s Death in Venice]” (in: ibid.)

Visconti’s “Death in Venice”
Galerstein, “Images of Decadence in Visconti’s Death in Venice,”

Literature/Film Quarterly 1985; 13(1): 29-34.

On Kokoschka and Hofmannsthall

Claude Cernuschi, “Kokoschka and Freud”

Peter Nicholls: “Sexuality and Structure”

Donahue, “The Solution to Silence” (Chandos Letter)

Hofmannsthal, Elektra (Shelly Jansen)



3/4

3/18

4/01

4/08

4/15

Musil, Stein, Andreas-Salome
Judith Ryan, “Each One As She May: Melanctha, Tonka, Nadja ”
Marilyn Gaddis Rose, “Gertrude Stein and Cubist Narrative”

Gisela Brinker-Gabler, “Rewriting the Human” (Andreas-Salome)

Worringer and Benn

Waite, “Worringer’s Abstraction and Empathy”
Donahue, “Wilhelm Worringer. Abstraction as Style”
Donahue, “Ecstatic Montage” (Benn)

Hohendahl, The Loss of Reality (Benn)

On Kandinsky and Stevens
Kandinsky, On the Spiritual and Art

Stevens, The Blue Guitar [Brendan Mahoney]

On Virginia Woolf
Levenback, “Life and Death. Memory and Denial in Postwar London”

Modernism and Eurocentrism [Tamkin Hussain]

On Kafka
Adorno, “Franz Kafka”

Derrida, “Before the Law”



4/22  On Film Montage and Keun’s Artificial Silk Girl
Strathausen, “Uncanny Spaces: the City in Ruttmann and Vertov”
VVon Ankum, “Gendered Urban Spaces: Keun’s Artificial Silk Girl”

Virginia Woolf, “Street Haunting”

4/29  On Brecht/ Weill, Mahagonny
Giles, “Materialism and Modernity in Mahagonny”

Trubert, “Mahagonny: A Living Mask”
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